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� স-দায়

মানসাম�ল পারফম4ার

� ঐিতে�র ন াম  , (  যা স ংি78 স-দায়  বা  �গা9ী  ব�বহার কের)

Beillar Nachari/Lachari (Behular Nachari)

� ঐিতে�র সংি'G তথ� , (  সংি78 ঐিত�  এলাক ার  উেIখসহ সেব4াK তথ�পণূ4  )

In Tangail district of Bangladesh popular folk performance of snake goddess Mansa is called Beillar Nachari/Lachari
(Behular Nachari). In Tangail region BeillarNachari/Lachari narrative is performed by Muslimsof marginalized
communities. This kind offolk-theatre is mostly performed on the occasion of Mansa Puja in the month of Srabon, or on
Srabon Shonkranti. These ritualperformances are arranged for reedom from the fear of snakes, and for good luck.
Performers charge 8 to 10 thousand taka for one night's performance..

� সংি78 স-দায় ( e িল  ) /  �গা9ী( e িল  ) , (   যারা উপাদান িটেক   তােদর স াংfিৃতক   ঐিতে�র অংশ   িহস ােব  hীক িৃত   �দয় )

� ঐিত�  অiশীলেনর � ান /অiশীলেনর ( বjেনর)    হার

Beillar Nachari/Lachari is performed in the Tangail region of Bangladesh.

� ঐিতে�র সংি'G  িববরণ, (  ৩৫০শেnর মেধ �    হওয় া  বাqন ীয়  )

Although Beillar Nachari is basically a dance performed on a song, it is part of a folk theatrical performance presented in
a dialogic manner. In the case of dialogue projection, it follows the genre of ‘Jatra’ with its own characteristic variations.
Beillar Nachari is performed in almost all upazilas of Kalihati, Ghatail, Sakhipur, TangailSadar, Bhuapur, Mirzapur,
Gopalpur, Madhupur, Delduar, Nagarpur in Tangail district of Bangladesh. Artists perform regularly seven-eight times a
year. There are more or less 13 different teams in Kushtia district which practice this form of dance. These
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performances are in fact efficacious, performative rituals executed against a manot or pledge, by a householder to
appease Manasa in the hope of getting a boon from her, in the form of 'good health' for the household, or to overcome
other such minor household woes and obstacles. Importantly, the ritual is participated by both Hindus and Muslims from
marginalized communities. In Beillar Nachari, men dress up as women and participate in the performance. In many
cases, hĳras take part in female roles. One important character and one minor character can play multiple roles. The
actors memorize the dialogues and are dependent on a literate ‘prompter’. However, most of the other artists are non-
literate. Behula, Lakkhindar and Padmadevi are the three most important characters in Beillar Nachari. Handsome
teenagers between fifteen and twenty years of age are selected for these roles. They excel in dance, song and dialogue.
The head of the musical chorus is known as 'Ostad', 'Ojha', 'Bayati' etc. Fifteen to twenty-five artists are required to form
a troupe of Beillar Nachari. Two character artists stand at the four corners of the stage ar, and perform bandanas or
songs. Many times during the performance of bandana, the main singer, or gayen, takes a position within the group of
dohar (chorus) musicians. After the performance of the bandana song, the master comes on the stage and starts
narrating the story. The narrative begins with the story of the birth of Goddess Padma. This song is performed till
midnight.

� ঐিতে�র  �ডােমইন  ( �েযাজ�   �'� সমহূ  )

�মৗিখক ঐিত� এবং অিভব�ি�
পিরেবশনা িশ�
সামািজক অiশীলন, অi9ান এবং উৎসব
�কিৃত এবং মহািব� স�িক4ত �ান এবং অiশীলন
ঐিত�বাহী কা�িশ�
খাদ�

�সকশন-২ : ঐিতে�র   �বিশ8�

� �ত�'ভােব ঐিতে�র �িতিন িধ�  বা  চচ 4ার   স ােথ   সংি78  �পশাজীবী/ িশ�ী ( ভ িূমক া  ,   ন াম  ,   বয়স ,  িল� ,  স ামািজক  অব�ান ,  এবং /অথবা
�পশাদার  �0 িণ / িবভাগ ইত�ািদ  সহ)

For most performers it is an alternative profession, as they are mainly landless labour, masons, carpenter, etc. The
faith-healers, or 'ojhas' are well-respected organic medicine practitioners. Men play the role of women.

� কিমউিন িটর   অ2া2  �ল াকজন  যারা পেরা'ভােব ঐিত�  চচ 4ায়    �ক ান   ন া   �ক ানভােব  ভ িূমক া    রােখ  অথবা এর চচ 4া    বা স-চাের স াহায�   কের
থােক  ( �যমন ,  ম�   �তির,  পির�দ, �িশ'ণ, ত� াবধ ান   ইত�ািদ )

'Ojha' or faith-healers play a pivotal role in these ritual performances. The role of the pledge-taking householder is
significant in this practice, as they arrange the entire ritual.

� ভাষ া ( e িল  ) ,   কথ�  #র( e িল  )

Bangla, in the regionaldialect of Tangail region.

� ঐিতে�র চচ 4া   ও স-চােরর স ােথ   সংস 8ৃ  মতূ 4  / বা#ব উপাদান  ( �যমন ,   বাদ�য� ,   িবেশষ   �পাশাক /� ান ,  আচার- অi9ােনর ব�গত উপাদান
ইত�ািদ ,   যিদ  থােক )

BeillarNachari dancers usually wear everyday clothes. The main garment is a white dhoti, white or colored Punjabi, and
waist band. Other participants wear dhoti, orloincloth, and white vests. Chukris wear sarees and blouses. Chukria adorn
wigs, and use makeup.A terracotta ‘ghot’, or ritual pot representing Manasa is used for worship. Venue: Beillar Nachari
is performed by making a performance space in the temple / large ground / house yard. Instrument / musical
instruments: harmonium, khol or mridanga, congo, cymbal, flute, cornet, flute etc. instruments are used. Rituals / Food :
Vegetarian food like - khichuri, pies, daichira, ghant (curry cooked with various vegetables), luchi, sweets, different kinds
of fruits, batasa, flower-belpata, tulsi tree etc. At the end of the performance, refreshments (Batasa) are given to the
devotees/audiences. Rituals / Food : Vegetarian food like - khichuri, pies, daichira, ghant (curry cooked with various
vegetables), luchi, sweets, different kinds of fruits, batasa, flower-belpata, tulsi tree etc. At the end of the song
performance, refreshments (Batasa) are given to the devotees/audiences

� ন ারী   বা অ2া2  �ল ি�ক  জনেগা9ীর এই  ঐিত�  চচ 4ার   স ােথ    িক  ধরেনর স�ক 4   রেয়েছ ?

Women and person of the third gender participate in the performance as dohars (chorus) and chukris (men cross-
dressing in female roles). Besides, women participate in ritualstic activities.

� ঐিত�  চচ 4ার   0ম   িবভাজন  ক ীভােব  হয় ?

Remuneration is paid depending on participation in the performance. For example a doyari (joker) charges Taka 1500-

 Print Date: 30-12-2024  Page: (2)



� +

� +

� +

2000 per night and chukri charges Taka 1000-1200.

� ঐিতে�র  �যেক ান    িবষেয়  অ2  �যসব �থািস�  অভ�াস  বা  চচ 4া   স ংয�ু  হেত পাের বা �েবশািধক ার  পেত পাের,   �তমন  উপাদান  ( যিদ
থােক )

Not Applicable

� কিমউিন িটর   অ2াে2র  িনকট  স-চােরর প�িত

All these songs are being practiced from generation to generation / Guru Shishya tradition. But nowadays the new
generation does not show interest in joining this practice. The performers have been learning this art form from their
ancestors. There was no written document before. Now the work has slowly begun. Usually people of the community
learn this art by observing and following their elders and as they become experienced and mature enough they start to
perform.Everyone is allowed to witness the performance.

� স�িক 4ত  সং� া  ( �বসরকারী স ং� া  এবং  অ2া2)

*Shadhona *Bhabnagar

�সকশন-৩: ঐিতে�র  অব�া  (কায 4েযাগ�তা  )

� এই ঐিত�  চচ 4া    িক   �ক ান   ¡মিকর স¢খুীন ?

� আইনী ¡মিকর  িববরণ

Major religious Fundamentalist groups are now on the risand obstruct these practice .

� হ#া£রণ ¡মিক  ( যিদ  থােক )

Yes

� এই ঐিত�  চচ 4ার   জ2 �েয় াজন ীয়    মতূ 4  / বা#ব উপকরণ  িক   �ক ান   ¡মিকর স¢◌ুখ্ীন ?

No

� এই ঐিত�  চচ 4ার   জ2 �েয় াজন ীয়    অ2  িবমতূ 4   উপকরণ  িক   �ক ান   ¡মিকর স¢◌ুখ্ীন ?

Ojhabidda or faith-healing is loosing popularity. The new generation is not interested in these activities.

� এই ঐিত�  চচ 4ার   সংর'েণর জ2  �ক ান   ব�ব�া  �নওয় া   হেয়েছ   িক ? ( যিদ  থােক )

No.

�সকশন-৪ : তথ� সং¨হ /নিথপ�, স¢িতপ� এবং ইনেভ ©টির   এি©ªর  ��িত

� তথ�  সং¨েহর জ2 সংি78 স-দায় / �গা9ী/ ব�ি�েদর স¢িত

Consent received.

� সংগহৃীত তথ�  ব�বহােরর উপর  িন েষধ া�া  , (  যিদ  থােক )

No

�সকশন-৫ :  িরেসাস 4  প াস 4ন 

� �ডটা �দানকারী/ িরেস াস 4   পারসন  ( ব�ি� / �গা9ী,  স-দােয়র �িতিন িধ  )

Gautam Chandra Barman Folklore Activist And Researcher ​+880 17 3703 0877, sbgautom@gmail.com

� তথ�  সং¨েহর তািরখ
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১৫-০৩-২০২৩

� তথ�  সং¨েহর � ান ( e িল  )

�সকশন-৬ : ®র'া   �কৗশল

� ঐিত�িটর ®র'ার জ2 স-দােয়র  ¯ ারা  গহৃীত  িবদ�মান  ®র'া  �ক ৗশল

There is no.safeguarding in place.

� স-দায়   �থেক  ঐিত�িট  ®র'ার জ2 পরামশ 4

* Documention in National ICH Inventory * Celebration on Srabob=n Shongkranti * Ensure transmission * Promote
sustainability by arranging showcasings

�সকশন-৭: সা িহত� ,  িডসেকা¨া িফ  , অ িডওিভজ �ুয়াল  উপকরণ  বা  আক4াইেভর   �রফ াের²

� সািহেত�   উেIখ/তথ�স �ূ

*Manoshamongol *Paddma Puran *Manosha Bĳoy *Doshu Kena Ramer Pala Sen, Rai Saheb Dineshchandra. 1920. The
Folk Literature of Bengal: Lectures delivered to the Calcutta University in 1917,. Calcutta: University of Calcutta.

� অিডওিভজয়ু াল    স াম¨ী  বা স ংর'ণাগারসমহূ

'Roots to Revival': https://youtu.be/_D2ACLb9YyM

� িডেfা¨ািফ  বা স ংর'ণাগারসমহূ

No

�সকশন-৮: ইনেভ ©টিরর   তথ� আপেডট করার  প�িত

� তথ�  সংকলক  ( ব�ি� / �গা9ী,  স-দােয়র �িতিন িধ   সহ,   যারা ঐিতে�র তথ�  সংকলন  কেরেছন )

Gautam Chandra Barman and Shadhona.

� ইনেভ©টিরেত তথ�  ন িথভ�ু    করার জ2 স-দােয়র স¢িতর তািরখ

� তথ�  সং¨েহর জ2 সংি78 স-দায় / �গা9ী/ ব�ি�েদর স¢িত

� ঐিতে�র বত4মান  অব�া

কম হেয় উঠেছ

� ঐিতে�র বত4মান  অব�ার সংি'G  িববরণ, (  যিদ  থােক )

Becoming less

�সকশন-৯ : স-দােয়র  পরামশ4

� কিমউিন িট    সদ·েদর/ িবেশষ�েদর/ধ ারকরা  কত4ৃক  উপাদান িটর  ®র'ার জ2 পরামেশ 4র   সংি'G  িববরণ, (  যিদ  থােক )

Arranging government grants and organizing Pala services at the local level. Provision of allowances to performer. And
to provide for advanced research, documentation and archiving of this performance
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স¢িত নিথ/দিলল

ঐিতে�র িব#ািরত নিথ

ঐিতে�র ছিব

ঐিতে�র িভিডও

� সংগহৃীত তথ�  ব�বহােরর উপর  িবিধ িন েষেধর   সংি'G  িববরণ, (  যিদ  থােক )

Permission must be obtained before using the above information

�সকশন-১০: নিথ /ড¸েম©ট আপেলাড ক�ন

Download/ডাউনেলাড
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https://heritagehub.gov.bd/heritage_documents/1/30/3093/CONT00294_con_20230316124630.pdf
https://heritagehub.gov.bd/heritage_documents/1/30/3093/CONT00294_des_20230316122423.pdf
https://heritagehub.gov.bd/heritage_images/1/30/3093/CONT00294_ima_20230316120751.jpg
https://heritagehub.gov.bd/heritage_videos/1/30/3093/CONT00294_vid_20230316121604.mp4

