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Mymensingh Geetika, is a collection of folk ballads from the region of Mymensingh
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Abdul Kuddus Boyati (born 1947) is a Bangladeshi folk singer.[1][2] He is often mentioned as Folk Superstar by
Bangladeshi media.[3][4]he is also popular YouTube person in recent year.Kuddus was born in 1947 at Rajibpur village,
Kendua Upazila of Netrokona District during the time of the British Raj.[5] Due to financial problem, he didn't have the
opportunity to study and started music practice at the age of 11.[5] Later, he came to Dhaka in search of work where he
met Director Afzal Hossain and started his career by performing in the folk related music documentaries.[5] Music
Dinesh Chandra Sen had some popular narrative ballads collected from greater Mymensingh with the help of local
collectors and, after editing, published them in 1923 as a book under the title Maimansingha Gitika. After its publication it
earned appreciation from all for richness of its contents and artistic quality. After reading 'Mahua', folk-lorist Stella
Cromoreach commented- 'in the dizziness of fever | saw Mahua, Nader Chand and Humra as if in a vision. Whatever |
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have studied of Indian literature, | have not come across any story so touching, so simple and so fascinating. The sad
story of Mahua dazed her. The book contains ten ballads 'Malua, Chandravati, Kamala, Dewan Bhabna, Dosyu
Kenaramer Pala, Rupabati, Kobko O Leela, Kajolrekha and Dewan Madina. The names of the writers of some of the
ballads are known from their ritualistic introduction. For instance, Mahua's writer was Dwij Kanai, Chandravati's writer
was Nayanchand Ghose, Kamala's writer was Dwij Eishan, Dasyu Kenaramer Pala's writer was Chandravati and Dewan
Madina's writer was Mansur Bayati. The names of four writers are mentioned for Konka O Leela ' Damodar Das, Roghu
Soot, Sreenath Binod and Nayanchand Ghose. The names of the writers of the other ballads are not yet known. The
ballads having names of their writers are however indistinguishable in poetic style. In fact, they largely appear similar in
themes, artistic and linguistic styles and presentation. The stories have been picked up from the folk society and local
history. The ballads primarily feature the life stories of the mortal beings and not of religion. Except the Dasyu
Kenaramer Pala, all other nine ballads reflect the worldly loves of men and women, some ending as comedies and
others as tragedies. The ballads are named after the heroines. The roles of the heroines are brighter and more lively
compared to those of the heroes. The heroines struggle more a

0 afetya CSITa3A (ATIET CFa FAR)

B G afey g3 wfeafe
B iR R

(] AN ST, S @R BT

T 23S @3 TRy TS wm @3 e
[ afsgaR T

[ Amy

0 cro9a-3: @fetyga tafss +

0 gerwsity aferzya afsfafig t 551 Tiee 7B crnRR/FreN (sfit, T, 339, forx, Tifes SIgM, a3y/wet
corrR cafa/fRstet Tenifn #R)

0 =+ S cTFe I AFFSIR Aoy 5517 (T T (FIFSIT ST AL T 9F 55T I AYBIE AT I
AT (T, Tw ¢of7, «ifawgw, afirwd, sgRYT Tojifin)

0 sEi(efr), 27 IA(=f)

0 @feTzra 551 8 TBIIR AN A8 [O/IVBI AWM (AT, IWITE, RCAT CAPNF/FA, NTH-ATBCAT I§TS SAW
gogifir, afir ¥rew)

0 R I Sy EHs waeadia @3 @fey 5519 1t & q9t93 I qcace?
0 afey oo W% e Frere T ?

0 @fetm e A=A AT =7 (A1 AP ST I 561 ALIS ICO AN I ATPNUFIF ATS ACA, (oq Bowie (I
)

g sfrefafoa smicua 6 A=viItan dafe

0 F=ifF® AE® (RATFIAT FAFN QI 1)

Print Date: 05-01-2025 Page: (2)



0 creas-9: @fetga wIg (FIAIATST)

‘

0 a3 afsy o1 5 v efea T2

0 =g gafea Reaq

[ |94 gafe (I AeF)

0 9% afey 551 & ATIEI T/ABI T4AF3d F (T gAfe3 Fqeq=?

0 9% &fexy 551 & e W Rae $+4934 5 v aafea Ageqa?

0 9% afeyy 561 AT & (FI UG (FeqT AR (7 (IW 4ieF)

0 GToe9-8: 997 M AZ/AfAo«, FTqfoAa 932 Iqre-5f @G 48fe

‘

[ ©97 72ATRA & 7B FRwm/cohidy/ufeaa wafs

0 AR BT [T Bo4F fragrest, (I A1)

0 croe9-¢: R e

‘

0 CSBT AnF R/, A (AFE/cond, F=wieaa afefify)

[0 ©97 F2aATZF wifdad

[ ©T AATIF Fi(=f)

0 CFa-v: JaF @

‘

0 @fegyfBa Jawa & ABWITAd A1 RS Ry a1 @I

0 =% (A afegyfB JawE &=y At

0 creea-q: TRey, oceigife, afbsfogme Sawaq a1 F12cea @eEas

Print Date: 05-01-2025 Page: (3)



0 Tif¥rey Stamd/edm@

0 i efegaE ANt It AFFAHFAIR

0 fetziaif® It AFwari=mR

0 GTFe9-b: IqCOB[EA ©AT A TS FA19 A@f®

‘

[0 ©97 WFas (FFE/cid, T=micas afeffy 517, T Aforya ©y e Feared)

0 Eatesfare 27 Afige I w A=W Aqfod oifax

[ ©97 AR &0 TR Fowmm/cond/afema wufe

0 @fetg I8 g

0 afetya 8T S 7fFe fAaqd, (I AeT)

0 CrFea-5: TRV Aqrf

‘

0 e Armma/Reirema/a=7F3 399 SamAfBa JaF[ & Hameea AfFe [7ad, (I A=)

0 YRS B2y (IREI o7 Rfyfraces Afes faad, (3@ A1)

‘

0 OF9F-d0: AR/CHCADB MATATG FFA

aferga =¥

Print Date: 05-01-2025 Page: (4)


https://heritagehub.gov.bd/heritage_images/1/45/4561/CONT00158_USER00164_img.jpg

