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'Kirtans' of Tangail
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Kirtan and Kirtaniya of Tangail: Searching for art and tradition
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In front of Radhakrishna temple, Performance / practice of this song in the home or association of some members of the
Hindu community Happens.
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For the sake of peace and well-being, in the form, in knowledge, in valor and in deeds, the best is the remembrance of
his name, the song describing the virtues - is the kirtan song, which is a fancy creation of the medieval stage. This song
has been a part of India's greatest spiritual pursuits since time immemorial. Before the founding of the city of Kolkata,
kirtan was part of the entire rural culture. Based on that source, this kirtan song in Tangail district is shining in the history
of many traditions and well-known folk culture of Bengal. This kirtan song has elevated Tangail district in the practice of
culture along with religious knowledge and welfare. But this position is fading a lot today. Due to proper patronage,
change in the standard of personal life, reluctance of the present generation to carry this tradition, etc., the kirtaniyas are
not able to show the same interest as before. Except in some places, kirtan songs are not being arranged as before.
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There is hardly any interest in this song in the new generation. As a result, this song is lost. As a result, on the one hand,
there is a need to keep the tradition of this song alive. It is with this in mind that appropriate investigative work has been
undertaken for the collection, preservation and improvement of the condition of the artists / kirtaniyas of this song.
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1. Name - Dulal Chakraborty (Radha-Kalachand Community),Age- 56, Gender - Male,Occupation - Artist (has kirtan
choir) 2. Name - Bablu Saha (Ananda community) Age - 40, Gender - Male Profession - Trader & Artist (Associated with
Manohari Shop & Kirtan Music)
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Other members of the community are indirectly involved in the preparation of kirtan songs / stage, lighting, decoration
and dressing room, costumes, training, supervision etc. and help in its practice or dissemination.
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Bengali language Sings in the regional language of Tangail. However, in the case of Lilakirtan, Bengali, Brajbuli and
Sanskrit are the three types of languages and regional dialects.
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Clothing: All the Kushilabs of Padavali Kirtan usually wear dhoti and fatwa. Kirtaniya uses an extra sash and waistband
as the lead singer. In particular, the organizers gave the kirtan team a T-shirt with the imprint of the Radha-Krishna duo.
In that case, the kirtan performers use T-shirts instead of fatwa. Venue: Kirtan songs are performed by making a stage
or hall in the temple / big field. Instruments / Musical Instruments: Harmonium, shell or percussion instrument,
percussion, violin, flute, dugdugi, presently key boards, pads etc. are used. Rituals / Foods: Vegetarian food such as
khichuri, labra, luchi, confectionery, various fruits, lollipops, flowers, basil plants, etc. Bhoga prasad (lollipops) are
sprinkled among the devotees / spectators during the kirtan.
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There are kirtan groups for both men and women. However, there are very few women's teams and more men's teams.
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1. Bablu Saha (informant, of the Ananda community) said the division of labor in his team is equal among men.
However, female members (chanting Leela) have to pay more (5000-6000). The reason, she said, is that female
members rarely have high demand for music. So you have to bring in the team in exchange for a higher fee. 2. Dulal
Chakraborty (informant, from the Radha-Kalachand community) said there were no women members in his party. In
their group there are basically two divisions of labor. 1. Contract-based - especially in the case of harmonium / mridang
players (food-drink + remuneration to be borne by the team). 2. The lead singer gets paid a little more and the rest is
shared among others.
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Access - There is no obligation. People of all religions can enter.
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Inheritance and initiation to the Guru are the two methods of transmission.
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1. Ananda community and Suryoday Natya Shilpi Kalyan Sangha - North Betdoba, Kalihati (Hamidpur Bazar) Tangail. 2.
Radha - Kalachand Community and Natmandir - Pakulla Village, Mirzapur Thana, Tangail.

0 cree=-9: afstzyra WG (T ATST) +

0 9% afsy o1 fF @1 gufea A2

0 Z gfea faaaq

0 zBR el (3 A1w)

0 9% afey 51 & ATaEn [9/IRBT BaFad fF T eAfFa AqeR?
0 9% &fegy 551 &= ATTIEAE o e Boasad 5 F1 gufeq AygeRa?

0 9% afSyy 561 AT & (FI UG (6T AR 72 (IW 41cF)

0 GTo*9-8: 947 AeAz/AfAo@, Fqfeda 932 Iqre-6f @fGa a8fe

[ ©97 A2ATIA & AR FwR/conB/afema Tafs

0 YRS ©e JIZIFI T3 g, (I A=)

0 COBT SMINFIR/RTTR, 1o (FFE/csidY, T=micas afefafy)
[ ©97 F22AT=RF oifdd
[ ©97 F22ATzF g (efe)

0 @fezyrfoa AR &=y A=—WITHT Qb1 J2S Wy 3w @

Print Date: 14-03-2025 Page: (3)



0 A=W (ATF Afsg i v g Aqrf

0 cree¥-q: TRey, oceiaife, afbsfogme Sasaq a1 F12Cea @

0 TifXees Srad/eer@

[ s ezt A It AFTHFNATTIR

0 fetziaife It AegwaAeFAR

0 CTF%a-b: 3NCSB[A ©2T WHATEs I Aqf®

‘

[0 ©97 e (FFE/cidY, T=micas afefaiy 517, T Aforya oYy e Feared)

Nipa Paul, Jatiya Kabi Kazi Nazrul Islam University E-mail: nipapaul770@gmail.com
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Becoming less
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https://heritagehub.gov.bd/heritage_documents/1/30/3093/CONT00019_USER00079_desc.pdf
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